Phản hồi của tác giả đối với các ý kiến đánh giá 

của các phản biện và các chỉnh sửa trong bản thảo

Kính gửi Tạp chí Khoa học Trường Đại học Quy Nhơn,
Kính gửi các Phản biện,

Đầu tiên, tôi xin trân trọng cảm ơn tổng biên tập và các phản biện đã dành thời gian và công sức đọc và góp ý bản thảo bài báo của chúng tôi. Tất cả các góp ý của các phản biện đều được chúng tôi đọc lại và xem xét kỹ lưỡng. Phải công nhận một điều rằng những chỉnh sửa của các phản biện vô cùng hợp lý và thấu đáo; từ vựng cũng như cấu trúc mà các phản biện đã sử dụng để chỉnh sửa cho bản thảo của chúng tôi thật hay không tưởng! Đọc tới đâu, chúng tôi đã “ồ” lên thán phục tới đó! Chúng tôi thật sự rất cảm kích về những điều này và đây cũng là cơ hội để chúng tôi học hỏi được rất nhiều. Bởi vậy, chúng tôi hoàn toàn đồng ý với những nội dung chỉnh sửa theo góp ý của các phản biện.
Sau đây, chúng tôi xin phản hồi từng vấn đề một theo ý kiến của các phản biện:

	Ý kiến của từng phản biện
	Nội dung chỉnh sửa
	Số trang và số dòng trong bản thảo chứa nội dung chỉnh sửa

	TÓM TẮT

Bài viết trình bày kết quả nghiên cứu về các mẫu cú pháp của các động từ đơn trong các bản tình ca tiếng Anh. Chúng tôi khám phá tất cả các loại mẫu của động từ đơn và mức độ sử dụng từng loại của các loại mẫu đó. Một trong những mục tiêu quan trọng nhất của nghiên cứu là cung cấp thông tin về tần suất của các loại mẫu động từ đơn, qua đó những ai có quan tâm đến học thuật sẽ thấy hữu ích khi biết loại mẫu động từ đơn nào là xuất hiện phổ biến cũng như loại mẫu động từ đơn nào là hiếm xuất hiện trong các bài hát tình yêu tiếng Anh. Ngoài ra, nghiên cứu cũng giúp người học tiếng Anh có cái nhìn đầy đủ hơn về những đặc tính cú pháp của các mẫu mà trong đó các động từ đơn có thể được sử dụng. Những phát hiện này có ý nghĩa sư phạm đối với việc sử dụng các bài hát tiếng Anh trong việc dạy và học tiếng Anh như một ngoại ngữ.


	TÓM TẮT

Bài viết trình bày kết quả nghiên cứu về các đặc điểm cú pháp của các mẫu động từ đơn trong các bản tình ca tiếng Anh. 

Các mục tiêu nghiên cứu của công trình là xác định các loại mẫu của động từ đơn và xác định tần suất mức độ sử dụng của mỗi mẫu. Công trình có ý nghĩa khoa học, đóng góp dữ liệu cho lý luận nghiên cứu các đặc trưng ngôn ngữ của các bản tình ca tiếng Anh; công trình cũng có ý nghĩa thực tiễn đối với lĩnh vực dạy và học tiếng Anh như một ngoại ngữ. Những kết quả nghiên cứu này có ý nghĩa sư phạm đối với việc sử dụng các bài hát tiếng Anh trong việc dạy và học tiếng Anh như một ngoại ngữ. Nghiên cứu cũng giúp người học tiếng Anh có cái nhìn đầy đủ hơn về những đặc tính cú pháp của các mẫu mà trong đó các động từ đơn có thể được sử dụng. 


	Trang 1

	-
They may use object verbs as if they were no-object verbs.


E.g.
She saw the film but didn’t like. (She saw the film but didn’t like it.)

-
They may also do the opposite. Talk is normally a no-object verb, but in the following the learner has used it as a two-object verb.

E.g.
I talked my brother the problems. (I talked to my brother about the problems.)

-
They sometimes 
use a clause instead of an object + infinitive combination.


E.g.

I want that you open your books at page 11. (I want you to open your books at page 11.)

-
They sometimes 
use a full infinitive where a bare infinitive is needed.

E.g.
Did you hear him to come home last night? (Did you hear him come home last night?)

(1) What are the most common verb patterns used in the English songs? And (2) What are the common syntactic structures of the key elements, specifically
 the object, associated with the most common patterns? 

We hope that the words as well as the sweet melodies of the songs will help our learners a lot in learning English more easily and quickly. 


	-
They may use transitive verbs as if they were intransitive verbs.


E.g.
*She saw the film but didn’t like. (She saw the film but didn’t like it.)

-
They may also do the opposite. Talk is normally an intransitive verb, but in the following the learner has used it as a di-transitive verb.

E.g.
*I talked my brother the problems. (I talked to my brother about the problems.)

-
Sometimes, they use a clause instead of an object + infinitive combination.


E.g.

*I want that you open your books at page 11. (I want you to open your books at page 11.)

-
Sometimes, they use a to-infinitive where a bare infinitive is needed.

E.g.
*Did you hear him to come home last night? (Did you hear him come home last night?)

(1) What are the most common verb patterns used in the English songs? And (2) What are the common syntactic structures of the key elements, especially the object, associated with the most common patterns?
	Trang 2

	2. LITERATURE REVIEW 
2.1. Theoretical background
(e.g. stand can occur in three patterns: SV, SV+A, SVOd (p. 385), that some allow a wide range (e.g. consider can occur in six patterns: SV, SVOd, SV+complement clause, SVOdPo (adjective), SVOdPo (noun phrase), and SVOd + complement clause (p.387), even take all the patterns (e.g. get (p.390)). They also confirm that the SVOd is the most common pattern (page 392) and the most common verbs occurring in this pattern are meet, see, bring, and get (75%) (pages 385 - 390).
 However, they considered and showed the frequency of single-word lexical verbs in four registers
: conversation, fiction, news and academic prose (pp. 491-496).

Apart from the linguists’ studies, a few Vietnamese linguists such as Phạm (1997)7, Hà (1998)8 and Nguyễn (2000)9 took part in exploring the field of verb patterns more 
recently.  Nevertheless, there was nothing new and special in their studies: they only used again many examples or tried to change the arrangement order of the linguists’ verb patterns but did not discuss the circumstances in which the verb patterns occur. 

In a word, each of them has his strong or weak points, but so far, researches 
on single-word lexical verb patterns in English songs as well as their occurrences in this register have been “untouched”. 


	For instance, stand can occur in three patterns: SV, SV+A, and SVOd (p. 385). Others allow a wide range. For example, consider can occur in six patterns: SV, SVOd, SV + complement clause, SVOdPo (adjective), SVOdPo (noun phrase), and SVOd + complement clause (p.387).

They also confirm that the SVOd is the most common pattern (p. 392) and the most common verbs occurring in this pattern are meet, see, bring, and get (75%) (pp. 385 - 390). However, they considered and showed the frequency of single-word lexical verbs in only four registers: conversation, fiction, news and academic prose (pp. 491-496).

Apart from the linguists’ theoretical  studies, a few Vietnamese linguists such as Phạm (1997)7, Hà (1998)8 and Nguyễn (2000)9 have recently conducted experiential studies in exploring the field of verb patterns.  Nevertheless, there was nothing new and special in their studies: they only used again many examples or tried to change the arrangement order of the linguists’ verb patterns but did not discuss the circumstances in which the verb patterns occur. 

In a word, each of them has his strong or weak points, but so far, research on single-word lexical verb patterns in English songs as well as their occurrences in this register have been left under-explored.
	Trang 3

	For example, the verb sing can belong to both the pattern SV and SVOd. Of course, a verb pattern contains or does not contain a subject, because the subject, occasionally, is not visible
, especially in imperatives. 


	For example, the verb sing can belong to both the pattern SV and SVOd. Of course, a verb pattern contains or does not contain a subject, because the subject, occasionally, is implicit, especially in imperatives. 


	Trang 3, mục 2.2

	Intransitive patterns are the patterns in which verbs occur with no object or predicative complement (the SV pattern). 
Monotransitive patterns are the patterns in which verbs occur with a single direct object (the SVOd). Ditransitive patterns are the patterns in which verbs occur with two object noun phrases (either the SVOiOd or the SVOdOi or the SVOi + complement clause) or sometimes with only an indirect object (the SVOi). Complex-transitive patterns are the patterns in which verbs occur with a direct object noun phrase followed by an object predicative (the SVOdPo), or by an obligatory adverbial (the SVOdA). Copular patterns are the patterns in which verbs are followed by a subject predicative (the SVPs), or by an obligatory circumstance adverbial (the SVA). 
Verbs in all patterns can occur with optional adverbial. Each verb pattern has its own variation. Based on Cowie, A. P. & Hornby A. S
.12, we would like to list here all sub-types of each kind of verb pattern (the optional adverbial element (+A) is excluded because it can be accompanied with all patterns as shown above).
	+ Intransitive patterns (SV) are the patterns in which verbs occur with no object or predicative complement. 

+ Monotransitive patterns (SVOd) are the patterns in which verbs occur with a single direct object. 

+ Ditransitive patterns (SVOiOd, SVOdOi, SVOi + complement clause) are the patterns in which verbs occur with two object noun phrases or sometimes with only an indirect object amd a clause.

+ Complex-transitive patterns (SVOdPo, SVOdA) are the patterns in which verbs occur with a direct object noun phrase followed by an object predicative, or by an obligatory adverbial. + Copular patterns (SVPs, SVA) are the patterns in which verbs are followed by a subject predicative, or by an obligatory circumstance adverbial. Verbs in all patterns can occur with optional adverbial. Each verb pattern has its own variation. Based on Cowie & Hornby 12, we would like to list here all sub-types of each kind of verb pattern (the optional adverbial element (+A) is excluded because it can be accompanied with all patterns as shown above).


	Trang 3 & 4

	All the patterns for single-word lexical verbs were identified, classified, and statistically analyzed. The process of analyzing the data was as follows: we picked out all the verb patterns in which single-word lexical verbs are used; then we calculate
 the overall number of different patterns with the help of Excel software, and put the results in the statistical tables.

So as to get an exact counting 
of occurrence of single-word lexical verb patterns, we also paid careful attention to the number of their repeated times. There are many songs in which some verses, especially choruses, are repeated. Of course, the occurrences of single-word lexical verb patterns depend on the number of repeated times of that verse. For instance, the chorus in the song below is repeated twice. That means learners
 can hear (or repeat) two times the same verbs appearing in this chorus (know, need, tell, mean, make, am).


	All the patterns for single-word lexical verbs were identified, classified, and statistically analyzed. The process of analyzing the data was as follows: we picked out all the verb patterns in which single-word lexical verbs are used; then we calculated the overall number of different patterns with the help of Excel software, and put the results in the statistical tables.

So as to get an exact count of occurrence of single-word lexical verb patterns, we also paid careful attention to the number of their repeated times. There are many songs in which some verses, especially choruses, are repeated. Of course, the occurrences of single-word lexical verb patterns depend on the number of repeated times of that verse. For instance, the chorus in the song below is repeated twice. That means listeners can hear (or repeat) two times the same verbs appearing in this chorus (know, need, tell, mean, make, am).


	Trang 5

	4.
FINDINGS AND DISCUSSIONS

Frequencies of occurrences of patterns of the single-word verbs in the English songs are as follows: 

	4.
FINDINGS AND DISCUSSIONS

The analysis of the data revealed the frequencies of occurrences of patterns of the single-word verbs in the English songs as follows: 
	Trang 8

	(1999
, p.1092)6. For that reason, these expressions can be regarded as discourse markers (1999, p.
1086)6 and therefore the verbs included in them fall into the SV pattern
	(Biber et al, 1999, p.1092)6. For that reason, these expressions can be regarded as discourse markers (Biber et al, 1999, p.1086)6 and therefore the verbs included in them fall into the SV pattern:
	Trang 8

	E.g. With SVA pattern
 

E.g. With SVPs pattern

E.g. With SVOdPo pattern (Po: NP)
E.g. With SVOdPo pattern (Po: ing-clause)

E.g. With SVOdA pattern

E.g. With SVOO pattern
	E.g. SVA 

E.g. SVPs
E.g. SVOdPo (Po: NP)

E.g. SVOdPo (Po: ing-clause)
E.g. SVOdA 

E.g. SVOO 
	Trang 9

	E.g. Od realized as an NP

E.g. Od realized as a that-clause

E.g. Od realized as a wh-clause 

E.g. Od realized as a to-V clause
E.g. Od realized as a V-ing clause
E.g. Od realized as a direct speech

E.g. Oi realized as a noun phrase

E.g. Oi realized as a noun phrase and followed with a that-clause

E.g. Oi realized as a noun phrase and followed with a wh-clause

E.g. Oi realized as a noun phrase and followed with a to-V clause

E.g. Oi realized as a to+ noun phrase and followed with a direct speech

E.g.: Ps realized as an AdjP (adjective phrase)


	E.g. Od realized by an NP

E.g. Od realized by a that-clause 

E.g. Od realized by a wh-clause 

E.g. Od realized by a to-V clause
E.g. Od realized by a V-ing clause
E.g. Od realized by a direct speech

E.g. Oi realized by a noun phrase

E.g. Oi realized by a noun phrase and that is often omitted
E.g. Oi realized by a noun phrase and followed with a wh-clause

E.g. Oi realized by a noun phrase and followed with a to-V clause

E.g. Oi realized by a to+ noun phrase and followed with a direct speech

E.g.: Ps realized by an AdjP (adjective phrase)


	Trang 12, 13

	The most common verb pattern observed is the monotransitive (the 
SVOd).

The second most common verb pattern detected is the intransitive pattern (the SV).

The least common is the ditransitive verb pattern (the SVOO), in which the Oi is usually realized as other phrases and a phrase followed with a that-clause.


	The most common verb pattern observed is the monotransitive (SVOd).

The second most common verb pattern detected is the intransitive pattern (SV).

The least common is the ditransitive verb pattern (SVOO), in which the Oi is usually realized by other phrases and a phrase followed with a that-clause.
	Trang 14, mục 5

	In English love songs, this is the main device for the musicians to describe human conditions.
 Love me tender, love me sweet. Never let me go.

You have made my life complete. And I love you so.

Love me tender, love me true, all my dreams fulfilled

For, my darling, I love you, and I always will.

Love me tender, love me long. Take me to your heart.

For it’s there that I belong, and we’ll never part.

(‘Love me tender’ – Elvis Presley)

Obviously, the SVOd pattern is an indispensable device in English love songs. Of course, its presence in all songs does not mean that it is used most frequently in every song. In the song below, only 4 SVOd are found against 12 SV patterns (the verbs of the SV are in bold form):

I took a little trip to my home town. I only 
stopped just to look around. And as I walk along the thorough fare, there was [music playing] ev’rywhere. The music came from within my heart. How did it happen? How did it start? I only know that I fell in love. I guess the answer lies up above.

Oh! What a feeling! My heart was reeling. The bells were ringing, the birds were singing. And so the music, it goes on and on… all through the night until the break of dawn.

I hear a birdie up in a tree, I hear [him saying this melody]

Oh! What a feeling! My heart was reeling. The bells were ringing, the birds were singing. And so the music, it goes on and on… all through the night until the break of dawn.

I fell in love where the sun goes down, I with my lover in my home town.

And so I sing, yeah, yeah, yeah!!!” (‘My home town’ – Paul Anka)

 (‘My home town’ – Paul Anka)


	“In English, the common order is subject – verb – object.”19 (p.155). In English love songs, this is the main device for the musicians to describe human conditions, as can be seen in ‘Love me tender’ by Elvis Presley.
Obviously, the SVOd pattern is an indispensable device in English love songs. Of course, its presence in all songs does not mean that it is used most frequently in every song. In the song below, only 4 SVOd are found against 12 SV patterns (the verbs of the SV are in bold form), as manifested in ‘My home town’ by Paul Anka.
Thus, no song is exclusively for a kind of pattern. So, the same song can be used to teach several patterns.


	Trang 14, mục 5


Trên đây là những phản hồi của chúng tôi về ý kiến của các phản biện. Một lần nữa, chúng tôi xin cảm ơn Tổng biên tập và các Phản biện. Chúng tôi hy vọng rằng bản thảo sau khi chỉnh sửa đã đáp ứng được yêu cầu. Chúng tôi cũng sẽ sẵn sàng trả lời thêm bất cứ câu hỏi nào (nếu có) từ phía các Phản biện và Tạp chí.
Kính chúc Tạp chí Khoa học Trường Đại học Quy nhơn và các Phản biện nhiều sức khỏe, may mắn và bình an.

�This needs revising as the expression is not clear enough.


�The technical terms are ‘transitive’/ ‘intransitive’


�Sometimes, they ...


�Sometimes, they ...


�All these erroneous sentences should be marked with an *.


�especially 


�These should be presented as examples, without parentheses.


�‘only’ to emphasize the gap of studies of English songs


�Use present perfect for this sentence - with ‘recently’


�Singular noun.


�‘under-explored’ is a better word.


�Consider replacing this word.


�The parenthetical patterns should be presented in as abbreviations right after its technical terms.


�These should be presented with bullets to be clearer.


�Initials should be deleted.


�Past tense?


�‘Count’ is a noun.


�listeners


�Preface this with ‘The analysis of the data indicated/ revealed…’


�There should be the name of the author.


�There should be the name of the author.


�This, as well as the similar instances in the following paragraphs, should be presented without ‘the’ and ‘pattern’ to be brief and parallel to the previous cases.


�Please consider replacing ‘realized as’ with ‘realized by’ in all these cases.


�Please omit ‘the’ in this and in all the similar cases below.


�The conclusion is to summarize the main findings. Never present any illustrations in this section. You can just mention the name of the song along with the composer’s name.


�As in the previous comment.





