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Các động từ đơn trong các bản tình ca tiếng Anh: 

Những đặc điểm trưng ngữ nghĩa

Reviewer 1

TÓM TẮT

Nghiên cứu theo phương pháp hỗn hợp này khám phá các đặc điểm ngữ nghĩa của các bản tình ca tiếng Anh. Nó chỉ tập trung vào các động từ đơn. Dựa trên hệ thống chuyển tiếp được phát triển bởi M.A.K. Halliday (1985), chúng tôi đã phân tích lời các bản tình ca tiếng Anh theo sáu loại tiến trình. Dữ liệu định lượng cung cấp cái nhìn sâu sắc về tần số xuất hiện của không chỉ từng loại tiến trình mà còn của các động từ riêng lẻ thể hiện các sắc thái khác nhau trong mỗi dòng ý nghĩa. Phân tích định tính cho phép mô tả sâu sắc ý nghĩa được truyền tải qua ngôn ngữ được sử dụng trong các bản tình ca. Các phát hiện cho thấy những động từ này đóng vai trò là công cụ ngôn ngữ mà các nhà soạn nhạc sử dụng để tạo ra những câu chuyện cộng hưởng với những trải nghiệm đa dạng về tình yêu, khiến mỗi bản tình ca trở thành một đoạn kể chuyện độc đáo và dễ hiểu. Mỗi động từ góp phần vào câu chuyện tổng thể, nắm bắt nhiều trải nghiệm và cảm xúc đa dạng xác định hành trình tình yêu.

	Các động từ đơn trong những bản tình ca tiếng Anh:

Những đặc điểm về ngữ nghĩa

TÓM TẮT

Bài báo nhằm khám phá các đặc điểm ngữ nghĩa của các động từ đơn trong những bản tình ca tiếng Anh. Dựa trên hệ thống chuyển tác được phát triển bởi M.A.K. Halliday (1985), bài báo đã phân tích lời các bản tình ca tiếng Anh theo sáu loại quá trình. Dữ liệu định lượng cung cấp cái nhìn sâu sắc về tần số xuất hiện của không chỉ từng loại quá trình mà còn của các động từ riêng lẻ thể hiện các sắc thái khác nhau trong mỗi bài hát. Phân tích định tính cho phép mô tả sâu sắc ý nghĩa được truyền tải qua ngôn ngữ được sử dụng trong các bản tình ca. Các kết quả phân tích định tính và định lượng cho thấy những động từ này đóng vai trò là công cụ ngôn ngữ mà các nhà soạn nhạc sử dụng để tạo ra những câu chuyện cộng hưởng với những trải nghiệm đa dạng về tình yêu, khiến mỗi bản tình ca trở thành một đoạn kể chuyện độc đáo và dễ hiểu. Mỗi động từ góp phần vào câu chuyện tổng thể, nắm bắt nhiều trải nghiệm và cảm xúc đa dạng xác định hành trình tình yêu.
Từ khóa: Các động từ đơn, miền ngữ nghĩa, các loại quá trình, hệ thống chuyển tác, các bản tình ca tiếng Anh
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Nghiên cứu theo phương pháp hỗn hợp này khám phá các đặc điểm ngữ nghĩa của các bản tình ca tiếng Anh.
[Đề nghị: Bài báo nhằm khám phá các đặc điểm của các động từ đơn trong…]Nó chỉ tập trung vào các động từ đơn. Dựa trên hệ thống chuyển tác tiếp được phát triển bởi M.A.K. Halliday (1985), bài báo chúng tôi ( KHÔNG DÙNG NGÔI 1) đã phân tích lời các bản tình ca tiếng Anh theo sáu loại tiếNdiễn  trình. Dữ liệu định lượng cung cấp cái nhìn sâu sắc về tần số xuất hiện của không chỉ từng loại tiến trình mà còn của các động từ riêng lẻ thể hiện các sắc thái khác nhau trong mỗi dòng ý nghĩa. Phân tích định tính cho phép mô tả sâu sắc ý nghĩa được truyền tải qua ngôn ngữ được sử dụng trong các bản tình ca. Các phát hiện cho thấy những động từ này đóng vai trò là công cụ ngôn ngữ mà các nhà soạn nhạc sử dụng để tạo ra những câu chuyện cộng hưởng với những trải nghiệm đa dạng về tình yêu, khiến mỗi bản tình ca trở thành một đoạn kể chuyện độc đáo và dễ hiểu. Mỗi động từ góp phần vào câu chuyện tổng thể, nắm bắt nhiều trải nghiệm và cảm xúc đa dạng xác định hành trình tình yêu.

Từ khóa: Các động từ đơn, miền ngữ nghĩa, các loại tiến trình, hệ thống chuyển tác tiếp, các bản tình ca tiếng Anh.
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ABSTRACT (Viết lại)

This mixed-method study explores the semantic features of the English love songs. It focuses on only the single-word verbs. Basing on the transitivity system developed by M.A.K. Halliday (1985), we analyzed the lyrics of the English love songs in terms of six types of processes. The quantitative data provides insight into the frequencies of not only each type of process but also of the individual verbs expressing the various nuances in each line of meaning. The qualitative analysis enables an in-depth description of the meanings conveyed through language used in the love songs. The findings show that these verbs serve as linguistic tools that the song-composers employ to craft narratives that resonate with the diverse experiences of love, making each love song a unique and relatable piece of storytelling. Each verb contributes to the overall narrative, capturing the diverse range of experiences and emotions that define the journey of love.


	The paper aims to explore the semantic features of only single-word verbs in English love songs. Basing on the transitivity system developed by M.A.K. Halliday (1985), the paper analyzed the lyrics of the English love songs in terms of six types of processes. The quantitative data provides insight into the frequencies of not only each type of process but also of the individual verbs expressing the various nuances in each line of meaning. The qualitative analysis enables an in-depth description of the meanings conveyed through language used in the love songs. The findings show that these verbs serve as linguistic tools that the song-composers employ to craft narratives that resonate with the diverse experiences of love, making each love song a unique and relatable piece of storytelling. Each verb contributes to the overall narrative, capturing the diverse range of experiences and emotions that define the journey of love.
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1. INTRODUCTION

Learning a new language can be a daunting task, but it doesn’t always have to be about textbooks and grammar exercises. 
One of the most enjoyable and effective ways to improve your English is by listening to songs. Semantic analysis of single-word verbs in love songs is a valuable tool for unlocking the full emotional and narrative potential of the lyrics. It allows listeners to delve beyond the surface level and appreciate the subtle ways in which language is used to express the complexities and nuances of love. It helps to decipher the specific meanings of verbs, revealing the depth of feelings like longing, desire, or heartbreak, which might not be apparent from a surface-level reading. This analysis goes beyond dictionary definitions, exploring how single-word verbs function within the context of the song
 to paint a vivid picture of the love story.

From all the reasons above, we decide to choose “Single-word lexical verbs in English love songs: a semantic analysis
” for our research. 

This study explores the semantic features conveyed by single-word lexical verbs in English love songs. It aims to answer two key research questions: (1) What meanings are conveyed in English love songs, and what is the frequency of each semantic group? (2) Which single-word lexical verbs are employed to express each meaning group, and how often is each term utilized?


	One of the most enjoyable and effective ways to improve learners of English as a foreign language is by listening to English songs. Semantic analysis of single-word verbs in love songs is a valuable tool for unlocking the full emotional and narrative potential of the lyrics. It allows listeners to delve beyond the surface level and appreciate the subtle ways in which language is used to express the complexities and nuances of love. It helps to decipher the specific meanings of verbs, revealing the depth of feelings like longing, desire, or heartbreak, which might not be apparent from a surface-level reading. This analysis goes beyond dictionary definitions, exploring how single-word verbs function within the context of the songs to paint a vivid picture of the love stories. From all the reasons above, we decide to choose “Single-word lexical verbs in English love songs: Semantic characteristics” for our research. 

This study explores the semantic features conveyed by single-word lexical verbs in English love songs. It aims to answer two key research questions: (1) What semantic characteristics are conveyed in English love songs, and what is the frequency of each semantic domain? (2) Which single-word lexical verbs are employed to express each semantic domain, and how often is each term utilized?
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Learning a new language can be a daunting task, but it doesn’t always have to be about textbooks and grammar drills. One of the most enjoyable and effective ways to enhance your English skills is by listening to songs. Analyzing the semantics of single-word verbs in love songs is a valuable tool for unlocking the full emotional and narrative potential of the lyrics. This approach helps listeners move beyond a surface understanding and recognize the subtle linguistic choices used to convey the complexities of love. It enables a clearer interpretation of verbs that express emotions such as longing, desire, or heartbreak — meanings that might not be immediately obvious. It helps to decipher the specific meanings of verbs, revealing the depth of feelings like longing, desire, or heartbreak, which might not be apparent from a surface-level reading. Instead of relying just on dictionary meanings, this analysis considers how single- word verbs operate within the song’s context to create a vivid emotional storyline. From all the reasons above, we decide to choose “Single-word lexical verbs in English love songs: semantic characteristics” for our research.

This study explores the semantic features conveyed by single-word lexical verbs in English love songs. It aims to answer two key research questions: (1) What meanings are conveyed in English love songs, and what is the frequency of each semantic group? (2) Which single-word lexical verbs are employed to express each

meaning group, and how often is each term utilized? [Clarify these terms]

	
	

	2. LITERATURE REVIEW 
Reviewer 1

2.1. Verb patterns in English
Numerous studies have been conducted in the realm of English verb patterns, with linguists examining aspects like analysis, description processes
, and the categorization of verb patterns. The focus primarily centered on classifying these patterns and listing associated verbs without giving due attention to their occurrences. Notably, Hornby (1953)1 outlined 25 verb patterns with illustrative examples. Leech and Svartvik (1974)2 proposed six basic patterns, emphasizing the versatility of verbs across senses. Leech (1989)3 further categorized verb patterns into three types with respective subtypes. Close (1975)4 took a different approach by identifying five main types and acknowledging the adaptability of verbs to various patterns. Palmer (1993)5 presented 27 verb patterns without addressing the occurrences or specifying the sources of the selected verbs. In contrast, Biber et al. (1999)6 departed from the traditional focus on verb frequencies, giving equal weight to verb patterns. They identified five major patterns, each with variations, and meticulously documented the verbs associated with each pattern. Biber et al. emphasized that common verbs could occur in multiple patterns, citing examples like "stand" appearing in three patterns. They asserted the prevalence of the SVOd pattern and identified meet, see, bring, and get as common verbs within this structure. Notably, their analysis extended to four registers: conversation, fiction, news, and academic prose.

Beyond these linguistic investigations, Vietnamese linguists like Phạm (1997)7, Hà (1998)8, and Nguyễn (2000)9 have explored verb patterns. However, their contributions mostly involved reusing examples and rearranging existing patterns without delving into the contextual circumstances of verb pattern occurrences.

The diverse approaches of various linguists highlight both strengths and weaknesses in studying single-word lexical verb patterns. Remarkably, the exploration of such patterns in English songs, including their occurrences in this register, remains largely unexplored. Recognizing the complexity of language as a behavioral pattern, akin to the absence of Newtonian or Einsteinian laws, Dixon (1992)10 emphasizes the importance of examining verb patterns in songs to understand human behavior, warranting consideration for all types of single-word lexical verb patterns.


	2. LITERATURE REVIEW 
2.1. Verb patterns in English Numerous studies have been conducted in the realm of English verb patterns, with linguists examining aspects like syntactic features, position constraints, and categorization of verb patterns. The focus primarily centered on classifying these patterns and listing associated verbs without giving due attention to their occurrences. Notably, Hornby (1953)1 outlined 25 verb patterns with illustrative examples. Leech and Svartvik (1974)2 proposed six basic patterns, emphasizing the versatility of verbs across senses. Leech (1989)3 further categorized verb patterns into three types with respective subtypes. Close (1975)4 took a different approach by identifying five main types and acknowledging the adaptability of verbs to various patterns. Palmer (1993)5 presented 27 verb patterns without addressing the occurrences or specifying the sources of the selected verbs. In contrast, Biber et al. (1999)6 departed from the traditional focus on verb frequencies, giving equal weight to verb patterns. They identified five major patterns, each with variations, and meticulously documented the verbs associated with each pattern. Biber et al. emphasized that common verbs could occur in multiple patterns, citing examples like "stand" appearing in three patterns. They asserted the prevalence of the SVOd pattern and identified meet, see, bring, and get as common verbs within this structure. They also found it useful to classify single-word lexical verbs into seven semantic domains: activity verbs, communication verbs, mental verbs, causative verbs, verbs of simple occurrence, verbs of existence or relationship, and aspectual verbs6. Notably, their analysis extended to four registers: conversation, fiction, news, and academic prose.

Beyond these linguistic investigations, Vietnamese linguists like Phạm (1997)7, Hà (1998)8, and Nguyễn (2000)9 have explored verb patterns. However, their contributions mostly involved reusing examples and rearranging existing patterns without delving into the contextual circumstances of verb pattern occurrences.

The diverse approaches of various linguists highlight both strengths and weaknesses in studying single-word lexical verb patterns. Remarkably, the exploration of such patterns in English songs, including their occurrences in this register, remains largely unexplored. Recognizing the complexity of language as a behavioral pattern, akin to the absence of Newtonian or Einsteinian laws, Dixon (1992)10 emphasizes the importance of examining verb patterns in songs to understand human behavior, warranting consideration for all types of single-word lexical verb patterns.

These above-mentioned works predominantly describe and classify the verb patterns according to their syntactic features. This studies focuses on the semantic features of the songs; therefore, the framework on which it is based is semantic-oriented, which is presented in detail in the next sub-section.
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	2.2. Transitivity in systemic functional grammar

Reviewer 1

+
Material processes: Material clauses capture actions and events, typically involving tangible changes in the physical world that can be observed. These clauses not only encompass concrete, observable changes but also extend to abstract processes. In essence, material clauses help convey both the palpable transformations in the real world and more conceptual, intangible processes.

E.g.

Price fell throughout this period construes moment in an abstract space of measurement. 


The wind destroyed the gazebo, we have Their arguments destroyed her theory.

Reviewer 2

LITERATURE REVIEW (should be shortened, especially six processes)
Table 1 summarizes the six main types of process in English. 
This framework is the basis for the analysis of the collected corpus of English love songs in terms of the semantic characteristics associated with the single-word lexical verbs.

	+ Material processes: Material clauses capture actions and events, typically involving tangible changes in the physical world that can be observed. These clauses not only encompass concrete, observable changes but also extend to abstract processes. In essence, material clauses help convey both the palpable transformations in the real world and more conceptual, intangible processes.

Price fell throughout this period construes moment in an abstract space of measurement. 

The wind destroyed the gazebo, we have Their arguments destroyed her theory.
+ Mental processes depict a participant engaged in conscious thought processes, covering activities like perception, cognition, and emotions. The key participant in these clauses is the SENSER, the one who perceives, knows, or experiences emotions. Typically, there is also a second participant known as the PHENOMENON, representing what is being sensed or perceived. This entity can take various forms – it could be a conscious being, an object, a substance, an institution, an abstract concept, or even an action. Grammatically, this flexibility allows for a wide range of units to serve as the phenomenon in mental clauses.

The man knew too much.

Her task interested her.
+ Relational processes involve states of being, becoming, or having a certain characteristic, identification, or circumstantial placement. In these processes, a relationship is established between two concepts: a Participant, known as the Carrier, and a quality, circumstance, or possession. The actual process seems to carry less meaning than other types of processes, primarily serving to indicate the existence of the relationship. English categorizes relational processes into three types: Intensive, Circumstantial, and Possessive. Intensive examples include statements like "X is a," where the focus is on defining or characterizing the participant. Circumstantial relational processes, such as "X is at a," involve situating the participant in a particular circumstance. Possessive relational processes, like "X has a," highlight the participant's ownership or possession of something.

Tom is the leader.

The fair is on Tuesday.

Peter has a piano.
(The text that is highlighted in gray is cut off.)
+ Verbal processes: Verbal processes are essentially processes of speaking or conveying information. At the core of these processes is the SAYER, the participant responsible for saying, telling, stating, informing, asking, querying, demanding, offering, threatening, suggesting, and similar actions. The SAYER can be a human or a human-like speaker. Additionally, there may be a RECIPIENT, the listener or addressee of the speech interaction. The content of what is being said can take two main forms within a verbal clause. Firstly, it may be represented as a separate clause called a LOCUTION, essentially quoting or reporting what was said. This quoted or reported clause is referred to as a PROJECTED clause and is distinct from the verbal clause itself; it exists as a separate element in a projecting clause complex. Alternatively, the content can be construed as a participant, known as the VERBIAGE of a clause. In this way, verbal processes provide a structured framework for capturing the dynamics of communication and the various elements involved in conveying information through speech.

Mary told me a secret.

John said he was hungry.
+
Existential Processes: Existential clauses are characterized by having a single participant – the EXISTENT. This Existent can pertain to a countable entity, an uncountable entity, or an event. The primary purpose of an existential clause is to introduce an Existent into the text, serving as the initial step in discussing or describing it. The identification of an existential clause is often marked by the presence of the word "there," which signifies the process type without functioning as a location circumstance or representing a participant. While additional details about the Existent may be provided, these are typically presented in circumstantial elements, which play a less central role in conveying the clause's meaning. The process in existential clauses is typically expressed by the verb "be." However, other intransitive verbs that convey positional states, such as stand, lie, stretch, hang, can also be employed. In addition to these, a few intransitive dynamic verbs, expressing the notion of 'occurring' or 'coming into view' — such as occur, follow, appear, arise, emerge, etc. — can be used to convey the process in existential clauses.
There was a storm.
.
This framework is the basis for the analysis of the collected corpus of English love songs in terms of the semantic characteristics6 associated with the single-word lexical verbs6
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3.
METHODOLOGY

3.1. Research design 


This study followed a mixed-method design. The qualitative approach was employed to identify and categorize the types of processes. This method also enabled an understanding of the meanings of each verb in the context of each song.

3.2. Data collection
A total of 250 songs have been compiled 
from various books and they are featured in collections like “The Best Song Book of All Time”12, “World Best Collection’s Song Book”13 (which includes musical scores and chords), “A Collection of Unforgettable Love Songs”14, “152 Ca Khúc Để Đời Của Tứ Quái Beatles”15, and “The Best ABBA Collection”16. The chosen songs revolve around themes such as romantic love, family, friendship, nature, life, homeland, and peace. All lyrics are entirely in English. Many of the songs also have their lyrics printed beneath the staves — sets of five horizontal lines (also called staff) used for writing music17.  

Reviewer 2

Explain or point out some reasons when leaving modal verbs like would, can... out the verb phrases...
	The study adopted a mixed-methods research design, integrating both qualitative and quantitative approaches to provide a comprehensive analysis of semantic features of verb patterns in English songs. The qualitative component was utilized to identify and categorize the various process types represented by the verbs, drawing on semantic and contextual cues. This approach also facilitated a deeper interpretation of the meanings conveyed by each verb within the lyrical context of individual songs. Meanwhile, the quantitative analysis focused on determining the frequency distributions of the identified semantic domains and tracking the occurrences of specific verbs across the dataset. Together, these methods allowed for both an in-depth exploration of verb meanings and a systematic examination of their usage patterns.
The study isolates single-word lexical verbs. Modal verbs, a category of auxiliary verbs that express concepts like ability, possibility, or necessity and their associations, already analyzed in the previous research12. By focusing on single-word lexical verbs, the study can reveal a more in-depth investigation into their specific semantic characteristics as well as semantic domains.
3.2. Data collection
A total of 250 songs was compiled from various sources and they are featured in collections like “The Best Song Book of All Time”13, “World Best Collection’s Song Book”14 (which includes musical scores and chords), “A Collection of Unforgettable Love Songs”15, “152 Ca Khúc Để Đời Của Tứ Quái Beatles”16, and “The Best ABBA Collection”17. The chosen songs revolve around themes such as romantic love, family, friendship, nature, life, homeland, and peace. All lyrics are entirely in English. Many of the songs also have their lyrics printed beneath the staves — sets of five horizontal lines (also called staff) used for writing music18.  

The study isolates single-word lexical verbs. Modal verbs, a category of auxiliary verbs that express concepts like ability, possibility, or necessity and their associations, already analyzed in the previous research12. By focusing on single-word lexical verbs, the study can reveal a more in-depth investigation into their specific semantic characteristics as well as semantic domains.
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	E.g.

Imagine there's no heaven // It's easy if you try // No hell below us // Above us, only sky // … Imagine there's no countries // It isn't hard to do // Nothing to kill or die for // And no religion, too // Imagine all the people // Livin' life in peace

(‘Imagine’ – John Lennon)


	Imagine there's no heaven // It's easy if you try // No hell below us // Above us, only sky // …
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	5. Conclusion and Implication
Reviewer 1

This semantic analysis of single-word verbs in English love songs intricately unveils the multifaceted and dynamic nature of romantic relationships expressed through the medium of music. The tapestry woven by these verbs reveals a rich array of emotions, actions, and themes, with a noteworthy emphasis on mental processes, constituting almost half of the six types examined. Significantly, the scrutiny of mental verbs in English love songs illuminates the intricate interplay between emotions and cognition in portraying romantic relationships. From the foundational role of "love" to nuanced expressions of understanding, desire, and care
, these verbs collectively construct a vivid and multifaceted portrayal of the human experience of love narrated through musical expression. Further contributing to the narrative, the prevalence of "say" and "tell" highlights the central role of verbal communication in love songs.

Reviewer 2

Group or make a list of ' semantic characteristics of single word lexical verbs as the results of the study.

	The semantic characteristics of single-word verbs in English love songs intricately unveils the multifaceted and dynamic nature of romantic relationships expressed through the medium of music. The tapestry woven by these verbs reveals a rich array of emotions, actions, and themes, with a noteworthy emphasis on mental processes, constituting almost half of the six types examined. Significantly, the scrutiny of mental verbs in English love songs illuminates the intricate interplay between emotions and cognition in portraying romantic relationships. From the foundational role of "love" to nuanced expressions of understanding, “desire”, and “care”, these verbs collectively construct a vivid and multifaceted portrayal of the human experience of love narrated through musical expression.
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Above are our responses to the comments of the Reviewers. Once again, thank you from the bottom of our heart for taking the time to review our manuscript, for your kindness and support, and I truly highly esteem what you did for us. We hope that the manuscript, after our careful revisions, will meet your high standards. We are happy to respond to any further questions and comments you may have.
Warmest regards and wishing you all the best in the future,
.
�Pls replace these terms with other Vietnamese words which may be more idiomatic in these contexts.


�This sentence should be removed so that the focus on learning English through songs can be focused.


�songs


�stories


�Correct to match the title.


�???


�There should be one sentence to bridge this section on syntactic descriptions of verbs patterns to semantic description in 2.2.


�Examples should be better formatted/presented to make it easier to refer to and for readers to follow.


�It is not necessary to present such a table; pls remove it.


�Pls add how the quantitative method was employed.


�Pls use the past tense to describe data collection and analysis, which were done and finished.


�Format as previous to ensure consistence.


�Format
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